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FABLES ILLUSTRATED. 




The Wolf and the Lamb. 



AMONG many recent illustrated publications designed for the 
instruction or amusement of the public, none is more likely 
to have a wide popularity than an edition of " v^sop's Fables," 



illustrated by that humorous artist Ernest Griset. But it is not 
the fables of the old Greek in which the artist has alone found 
subjects for his clever and graphic pencil, though the name of 
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JEsov is given to the work, as that of the prince of fabulists ; but, 
if we mistake not, the stories of Gay, Dodsley, La Fontaine, and 
others, are associated here with those of the elder fabulist. With 
such a wide scope and such infinite variety, of animal life espe- 
cially, as the combined moral fictions of these writers offer to the 
artist, there is no lack of entertaining subject ; he has caught the 
spirit of them in a wonderful manner, treating them for the most 
part, not seriously, but in a kind of grotesque style that is very 
amusing. As an example, we introduce here a specimen of his 
work applied to the well-known fable of "The Wolf and the 



Lamb," certainly somewhat different from Mulready's famous pic- 
ture bearing the same title. Here we see the poor little lamb 
humbly deprecating the wrath of the wolf, who stands like a 
highwayman on the road, bludgeon concealed, to make a savage 
attack on his victim. It is in this style M. Griset deals for the 
most part with his subjects, giving to them a highly picturesque 
and humorous character while retaining the spirit of the text. This 
work was originally published in Paris, but has been reprinted by 
Messrs. Cassell & Co., of London, with a few illustrations made 
specially for this edition. 



THE BEGGAR 



SUPPLEMENTARY to the series of illustrated articles on the 
"Studies and Sketches by the late Sir Edwin Landseer," we 
give a full-page engraving of 'The Beggar,' one of his most spi- 
rited pencil-drawings. It is an odd conceit of the artist, the meek- 
looking puppy seated upright on his haunches, the dead hare, and, 
last but not least, the baby in the basket, kicking up its little feet 
and evidently crowing with infantile delight at the old grandfather's 
cane which rests against the faintly-indicated chimney-piece in the 



background. The composition is well arranged and the drawing 
shows the precision of a master-hand. In the disposal of the 
objects, animate and inanimate, the baby in the willow-basket is 
balanced by the shocking old hat on the left, while the head of the 
dog forms the apex of the group. In the reproduction of the work 
the engraver has very skilfully suggested the inimitable free-hand 
style of drawing which is so noticeable in Sir Edwin's sketches as 
well as in his finished pictures. 



ART IN ITALY. 




ROMAN prince, Odescalchi, writes thus : " Art 
in Rome is a spontaneous product of the disposi- 
tion of its inhabitants." Indeed, this may be said 
of all Italy, for as soon as the border is crossed, 
separating it from other countries, frescoes of 
every style and quality are seen, within and with- 
out buildings and dwellings, otherwise often 
dreary and comfortless. The very peasants show art in their dra- 
peries, ragged yet graceful, and, no matter how tasteless or unsa- 
voury the dish that is served, its calla-leaf decorations or artistic 
arrangement makes it attractive to the eye. Art reconciles you to 
the winter cold and discomfort, Art satisfies your love for the pictu- 
resque, and Art serves you and cajoles you at every turn. 

But, since the days of Michael Angelo and Canova, what have 
Italian artists effected ? While European governments were sha- 
king with the political earthquakes of 1848, Vela, a sculptor of 
Northern Italy, was tranquilly at work in his studio creating and 
sculpturing a statue that was destined to agitate the Italian world 
of Art, and overthrow many of its long-established rules and ideas. 
Nor was it without a political significance, for it represented Spar- 
tacus, the insurgent gladiator, whose heroic, giant efforts were all 
lor an oppressed class, whose rights were despised, and whose suf- 
ferings served for the amusement of amphitheatral crowds. Thus, 
w the statue by Vela, he was pourtrayed with all the power of a 
man who has been a slave, but has broken his chains, and is re- 
solved to conquer or to die in the effort to save the whole class to 
which he belonged, as well as himself. 

The work was realistic, it was studied with original and power- 

ul thought, in no way biassed by sculptural rules and precedents. 

ther statues of a similarly striking character, into which a living 

Power and vitality seemed to have been infused, gained for Vela 

e admiration of the public, and prizes at exhibitions, but opposi- 

l0 . n and re proach from the academicians, whose most cherished 

rules an d ideas he had violated. 

It was about the same time that Morelli, in Naples, was effect- 

g a similar revolution in painting, overthrowing in that city the 

Predominance of the conventional style. 

enc ° W f m b ° th exhibition and studio throughout Italy, the influ- 
cle 1° u exam Pl e given by these artists is seen, and never more 
sho ^ *• ' n ° r * n S0 ^ ar £ e a numD er of works as, in those now 
that U f 1T q the various ar "t-collections recently opened, especially in 



Th is exhibition, under the 
68 



auspices of the Society " Degli A ma- 



tori e Cultori delle Belle Arti," is in the building where it is usually 
held, at the left of the Porta del Popolo. It consists of three halls, 
filled with the works of art accepted by the committee, and many 
of them are from artists of other cities. The royal prince and 
princess were present at the inauguration, and were escorted through 
the rooms by the president of the society, Count Carpegna, the 
vice-presidents Signor Spinola and Prof. Bompiani, and by the Syn- 
dic of Rome. In the first room each painting is a chef-d'oeuvre, 
but one especially attracts the admiration at once. It is by Signor 
Luigi Toro of Sessa, and represents ' Agostino Nifo at the Court 
of Charles V.' The figures are of life size and painted with a sur- 
prising grace, as well as reality. The grouping is unaffected, the 
faces of king and courtiers noble and varied, as if each were a 
portrait, the flesh-tints are natural, nor is anything ragged or 
dashy in this completely-finished and magnificent painting, the ac- 
cessories of which, drapery, room, throne, and tapisserie, have the 
colour and effect of reality. Since the ' Tasso reading to Leonora,' 
by Morelli, in the Wonwiller collection at Naples, I have seen 
nothing so perfect and satisfying in the way of historical art. 

The next largest painting in this room is the ' Review by the 
King on the Pincian Hill in Rome, 1871,' already described in a 
previous article. It is a work that will become more valuable as 
time, passing, enrolls the event it pourtrays, among the important 
historical ones of modern Italy. 

The other paintings are smaller works, but many of them stri- 
king and evincing careful study, historical knowledge, and good 
management of colour. The tendency of Roman Art is evidently 
in tfre~right "direction to unconventional representations with true 
colouring of artistic scenes illustrative of past or present times. 
One looks in vain, however, in this collection for works of high 
imagination, or remarkable poetic idea. There are the finish, study, 
and correctness of talent, but no especially original conception in- 
spired by genius. Nor among all the pourtrayals of female beauty 
are there any that fix and absorb the attention, fascinating the eye 
and mind, like the ' Vestal Virgin ' or ' Bathing Pompeians ' of the 
Neapolitan Maldarelli. In fact, one readily perceives that, in spite 
of the excellence of the paintings, many of the most distinguished 
Italian artists are not represented in this collection. This is still 
more evident in the sculpture department, the exhibition of which 
is very meagre, although effectively arranged in the second hall, 
in circles, where plants and flowers alternate with and relieve the 
shining whiteness of the marble-works. 

The project of a permanent Art-exhibition in Rome has already 



